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Reflection X111 Reflection X111
Qil on linen T17V 1NY Qil on linen T17V 1nY
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Sleeping mer Laying ny
Oilon linen T17V 1nY QOilon linen T17V 1nY
86x107 cm /2002 2002 / N"D 107x86 86x91 cm /2003 2003 / N"D 91x86
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Premier coup
Oilon linen
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Premier coup
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35x40 cm / 2004
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Shani on podium orman 7v 1y Evit DX
Qil on linen T17V 1NY Qil on linen T17V 1nY
100x70 cm / 2007 2007 / N"D 70x100 96x79 cm / 2007
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[ Stuart Shils |

“Sometimes, when | wake up in the morning, everything appears to have been stripped of its earthly
presence and looks like a foggy apparition hovering in space. Then | put on my glasses. In those
intervening moments — when all | can make out is that there's an object over there which fills this much
space — | feel like I‘m living in one of Stuart Shils* tiny, precisely made paintings. By “precise”, | don‘t
mean that Shils delineates every shingle on a house in the distance. Rather, that he makes the color of
that house sit exactly where it want to in pictorial space....But the real beauty of Shils‘ painting lies in his
transformation of the ordinary landscapes into tonal poems which never seem to get tripped up by the
awkward machinery of paint..... (His) paint sits in space like shimmering blobs of reflected light, and, to
me, that moment of confusion between paint and light is the most beautiful thing you'‘ll see on any given
day. With or without your glasses.”

“Sometimes, when | wake up in the morning, everything appears to have been stripped of its earthly
presence and looks like a foggy apparition hovering in space. Then | put on my glasses. In those
intervening moments — when all | can make out is that theres an object over there which fills this much
space — | feel like I'm living in one of Stuart Shils‘ tiny, precisely made paintings. By “precise”, | don‘t
mean that Shils delineates every shingle on a house in the distance. Rather, that he makes the color of
that house sit exactly where it want to in pictorial space....But the real beauty of Shils‘ painting lies in his
transformation of the ordinary landscapes into tonal poems which never seem to get tripped up by the
awkward machinery of paint..... (His) paint sits in space like shimmering blobs of reflected light, and, to
me, that moment of confusion between paint and light is the most beautiful thing you‘ll see on any given
day. With or without your glasses.”

“Sometimes, when | wake up in the morning, everything appears to have been stripped of its earthly
presence and looks like a foggy apparition hovering in space. Then | put on my glasses. In those
intervening moments — when all | can make out is that theres an object over there which fills this much
space — | feel like I'm living in one of Stuart Shils‘ tiny, precisely made paintings. By “precise”, | don‘t
mean that Shils delineates every shingle on a house in the distance. Rather, that he makes the color of
that house sit exactly where it want to in pictorial space....But the real beauty of Shils‘ painting lies in his
transformation of the ordinary landscapes into tonal poems which never seem to get tripped up by the
awkward machinery of paint..... (His) paint sits in space like shimmering blobs of reflected light, and, to
me, that moment of confusion between paint and light is the most beautiful thing you‘ll see on any given
day. With or without your glasses.”

“Sometimes, when | wake up in the morning, everything appears to have been stripped of its earthly
presence and looks like a foggy apparition hovering in space. Then | put on my glasses. In those
intervening moments — when all | can make out is that theres an object over there which fills this much
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[ Sigal Tsabari |

Sigal Tsabari, who studied with Israel Hershberg prior to the establishment of the Jerusalem Studio
School, has developed over the years a unique pictorial language, both technically — in her color palette
and in the use of various media on one painting — and in her subject matter. Tsabari engages in a sort
of pursuit after nature: she follows almost scientifically the development of plants growing in buckets
on her balcony, depicting the changing hues of an eggplant and the enlarged shape of the okra fruit,
which she doesn’t pick until the fruit dries off and hangs from the branch like a dead appendage. Such
arrangements are often juxtaposed with images taken from her personal and family life. The growth of a
plant serves as a metaphor for the growth of a person, or the growth of a child in the uterus. Themes of
sexuality and motherhood comprise an important aspect of her work, as expressed in images of fertility
and growth in nature.

Amitai Mendelsohn / Facing the Real

Sigal Tsabari, who studied with Israel Hershberg prior to the establishment of the Jerusalem Studio
School, has developed over the years a unique pictorial language, both technically — in her color palette
and in the use of various media on one painting — and in her subject matter. Tsabari engages in a sort
of pursuit after nature: she follows almost scientifically the development of plants growing in buckets
on her balcony, depicting the changing hues of an eggplant and the enlarged shape of the okra fruit,
which she doesn’t pick until the fruit dries off and hangs from the branch like a dead appendage. Such
arrangements are often juxtaposed with images taken from her personal and family life. The growth of a
plant serves as a metaphor for the growth of a person, or the growth of a child in the uterus. Themes of
sexuality and motherhood comprise an important aspect of her work, as expressed in images of fertility
and growth in nature.

Amitai Mendelsohn / Facing the Real



